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About the Book

A man of rough language and occasionally rougher methods, Police Inspector Salvo Montalbano is not the first person 

one would accuse of sentimentality. Yet in The Snack Thief, the third Inspector Montalbano mystery by Andrea 

Camilleri, the detective faces events that remind him, sometimes uncomfortably, of the inescapable emotional 

connections that tie even a cynical crime analyst to those around him. Montalbano finds his sympathies aroused when he 

takes custody of the novel's title character, an abandoned boy named François, who has managed to survive by stealing 

the snacks of other children on their way to school. These sympathies, however, start to give way to jealousy as François 

wins the affection of Montalbano's lover, and the insular closeness of woman and boy threatens to leave the inspector the 

odd man out.

At the same time, Montalbano is working overtime to determine the connection between a pair of nearly simultaneous 

but seemingly unrelated homicides. On the same morning that a Tunisian patrol boat reportedly opens fire on a Sicilian 

fishing trawler, killing one of the crew, Mr. Aurelio Lapècora, an aging businessman, is found stabbed to death in the 

elevator of his apartment building. At the apparent center of all the intrigue is a young Muslim woman named Karima. 

The cleaning woman at Lapècora's office, Karima is in the practice of performing "extras" for her male clientele. She is 

also both the mother of the little snack thief and, amazingly, the sister of the dead fisherman. But the center proves to be 

the empty space in the design, for Karima is nowhere to be found.

In The Snack Thief, Inspector Montalbano is called upon not only to make connections of a deductive nature, but also 

to attempt those that will require a more humane intelligence and sensitivity. Will the brilliant solver of criminal 

mysteries also be able to unravel the mysteries of his own heart? Only time and Andrea Camilleri will tell.
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Discussion Guide

1. The Snack Thief is the first Montalbano mystery to place the inspector in a context of family relationships. 

Montalbano both deals with the terminal illness of his own father and takes determined steps toward becoming both a 

husband and an adoptive father. In general, he is not as comfortable with familial relationships as he is in his 

professional work. Why not?

2. One of the most important figures in The Snack Thief, the mother of François, never appears directly in the story. 

How does Camilleri attempt to make her a convincing and even sympathetic character, even though we never actually 

meet her? Does he succeed?

3. Montalbano is deeply suspicious of his second-in-command, Mimì Augello, on both a personal and a professional 

level, yet Augello may also be viewed as a compassionate man and an earnest, if sometimes imprudent, subordinate. 

Does Augello deserve suspicion, or is Montalbano irrational in his appraisal of him?

4. When Montalbano discovers he is about to be promoted, his reaction is emphatic: he fights tooth and nail not to have 

the promotion go through. Why do you think Montalbano is so averse to what would seem to be a step forward in his 

career?

5. Montalbano is openly disgusted with Lapècora's son, who callously ignores his father's desperate plea for help. Later 

in the novel, however, Montalbano cannot bring himself to visit his own dying father. How might this seeming 

contradiction in attitudes be explained?

6. Little François provides Montalbano with an important inspiration when he tries to cut up the pieces of a puzzle so 

that he can try to reassemble the puzzle's picture in the way he likes. How is François's reshaping of his puzzle an apt 

metaphor for Montalbano's approach to sleuthing?

7. The plot of The Snack Thief involves the operations of Islamic terrorists, yet the portrayals of some of the Muslim 

characters who are not involved in terrorism are very favorable. How does Montalbano's treatment of the Islamic 

element in the culture of Sicily differ from the approach to Islam that one might expect from an American writer of 

crime fiction?

8. Camilleri depicts the antiterrorist authorities, as represented by Colonel Lohengrin Pera, as being almost as indifferent 

to human suffering as the terrorists themselves. Were you comfortable with this characterization? What obligation, if 

any, do counterterrorist forces have not to descend to the moral level of their enemies? Do the "reasons of state," such as 

Pera describes them, justify acts like the "neutralization" of Karima?

9. In The Snack Thief, after dodging the issue for the better part of three novels, Montalbano finally proposes marriage 

to Livia. However, he does so in an unorthodox fashion and for a somewhat unusual reason. If you were Livia, would 

you accept Montalbano's offer of marriage on the terms in which he couches it? Explain your reasons.

10. Toward the end of the novel, Professor Pintacuda accuses Montalbano of perpetually trying to escape from everyday 

reality. Is this accusation truthful? If so, is Montalbano justified in his penchant for escapism?



Author Bio

Andrea Camilleri's Montalbano mystery series, bestsellers in Italy and Germany, has been adapted for Italian television 

and translated into German, French, Spanish, Portuguese, Greek, Japanese, Dutch, and Swedish. He lives in Rome.

The Snack Thief: The Inspector 
Montalbano Series #3
by Andrea Camilleri

Publication Date: October 28, 2003

Paperback: 304 pages

Publisher: Penguin (Non-Classics)

ISBN-10: 0142003492

ISBN-13: 9780142003497

https://admin.readinggroupguides.com/authors/andrea-camilleri

