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Confess, Fletch

by Gregory Mcdonald

About the Book

Confess, Fletch

The flight from Rome had been pleasant enough, even if the business he was on wasn't exactly. His Italian fianc?e's
father had been kidnapped and presumably murdered, and Fletch is on the trail of a stolen art collection that is her only
patrimony. But when he arrivesin his apartment to find a dead body, things start to get complicated.

Confess, Fletch

Inspector Flynn found him a little glib for someone who seemed to be the only likely suspect in a pretty clear case of
homicide. He wasn't exactly uncooperative, but it wasn't like he was entirely forthcoming either. And Flynn wasn't
entirely convinced that the nineteenth-century Western artist Edgar Arthur Tharp really occupied most of Fletch's
thoughts.

Confess, Fletch

With the police on histail and a few other things to do beside prove his own innocence, Fletch makes himself at homein
Boston, renting a van, painting it black, and breaking into a private art galery. That is when he's not
& quote;entertaining& quote; his future mother-in-law

and visiting with the good Inspector Flynn and his family.

Discussion Guide

1. In order to keep the stolen paintings, the art dealer Ronald Horan frames Fletch for Ruth Fryer's murder. What are the
similarities between this kind of frame and a painting's frame? How does Horan's framing of Fletch create a picture that
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determines how otherswill view the reporter?

2. After Inspector Flynn discovers Horan's guilt, he says, "l suspect a more experienced policeman never would have
suspected Mister Horan" [p. 182-3]. Why would inexperience give Flynn an advantage? What is Mcdonald suggesting
about the ways in which conventional expectations distort reality?

3. How does Mcdonald keep the reader guessing about the identity of the real killer? How convincing are Fletch's
descriptions [p. 158-165] of the possible motives and methods of the other suspects--Bart Connors, Joan Winslow, and
Lucy Connors?

4. When Fletch, pretending to be a reporter for Trey Magazine, interviews Lucy Connors about her lesbianism, she asks
him if he would be offended if she were his sister. Fletch replies, "Everybody should be what he or sheis' [p 129]. How
does anovel like Confess, Fletch depend upon people not being who they really are? Which characters are not who they
appear to be? How does Fletch himself use false identities?

5. What kind of man is Inspector Flynn? What makes him such a brilliant detective? How has his childhood in Nazi
Germany helped sharpen his investigative instincts? Why is he able to outsmart Fletch in finding the killer?

6. What kinds of female characters inhabit Confess, Fletch? What role do they play in advancing the plot? How does
Fletch regard the women he encounters?

7. Gregory Mcdonald has observed, "Writing mysteries lets me get away with murder. | think 'the mystery' may be the
greatest form for socia criticism, simply because it is pedestrian."1 In what sense can Confess, Fletch be read as socia
criticism? What sociad ills are exposed in the novel? Why would its "pedestrian” status help make the mystery a potent
form of social criticism?

For discussion of Fletch, Confess, Fletch, and Fletch's Fortune:

8. In what ways does Fletch's character evolve over the course of these three novels? How is he different in Fletch's
Fortunethan heisin Fletch? What traits remain constant in his character?

9. What methods of reasoning and investigation does Fletch employ in these novels to solve each crime? How does
Mcdonald manage to keep the reader from knowing more than Fletch does? How surprising is the revelation at the end
of each book?

10. Mcdonald has written, "The magic | attempt is to point the finger, as concisely as possible set the scene, then pull
back my hand, disappear as the author, leave the reader alone with the characters."2 What is the effect of this kind of
writing? Why is it especially useful in the mystery genre? Does this technique require more from the reader than other
types of writing?

11. In addition to the narrative pull provided by the suspenseful investigation of a crime, Mcdonald's novels employ a
narrative technique common to all great fiction: conflict. With whom or what is Fletch most often in conflict? How do
these conflicts affect the reader's relationship both to Fletch and to the novels as awhole?



12. If you have read any of the work of Sir Arthur Conan Doyle, Raymond Chandler, and Dashiell Hammett, how does
Fletch compare with other heroes such as Sherlock Holmes, Philip Marlowe, and Sam Spade? In what ways is he both
like and unlike his predecessors? How has Mcdonald extended or put his own persona stamp on the mystery genre with
the Fletch novels?

Author Bio

In addition to the Fletch series, Gregory Mcdonald is the author of numerous other mystery novels, including two
Son of Fletch novels and three featuring Inspector F. X. Flynn. Born in New England, Mcdonald now lives in

Tennessee.

Critical Praise

"Has al the zest, humor and spare lean prose of its forerunner: it has a beautifully complex plot which leaves you
squirming at the final sentence and a set of dippery characters who never turn out to be just exactly what they seem.
Confess, Fletch is as stimulent slipped into your nightcap that will have you up to dawn no matter what you think you

have to do tomorrow."
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